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2 anpena 2014 r. ucnonHunocob 450 net
3co OHA POXOEHUA MUPOBOTO reHus,
BbIaloLLerocs no3Ta v gpamartypra Yunoama
LLlekcnupa. Mup no-pasHomy oTMeTUN 10OU-
nein Yuneama Wekcnupa: akTépbl U3 TpynMbl
The Reduced Shakespeare Company, k npu-
mepy, nokKasanu Ha BbicoTe 11,27 TbicAYM
MeTpoB naccaxupam peica Easyjet wu3
JloHpoHa B BepoHy yKOpouyeHHble Bepcum
«lamnetay, «0tenno», «<Makbeta» n «Pomeo
n IbKkynbetTbl», a MOCKOBCKMIA Teatp «Et
Cetera» yctpoun «llekcnupoBckyo Hepe-
Nio», NoKasaB cnektaknau PobGeprta CTypya

«leinok», «bypsa», «Komegus ownbok»,
nokasas B (hoiie TeaTpa BbICTABKY C KyNb-
MUHALMOHHON «LllekcnupoBCcKOW HOYbIOY.
HeynuButenbHoO, 4TO B rog WeKCNUpoB-
CKOro tobunes K ero TBopyYecTsy obpatu-
NUCb CO3AaTenyu MacCoBbIX OTKPBITbIX
oHnaiiH-kypco (MOOKoB). B paHHOM
0630pe NpeAcTaBNeHO HECKONbKO TaKMX
aHINoA3bIYHBIX KYPCOB, KOTOpble MOSBU-
nucb Ha nnatdopmax FuturelLearn u edX.
HoBblit 06pa3oBaTenbHbIi  MHTEp-
HeT-npoekT FuturelLearn o6beanHUN Beay-
Wue BpUTAHCKME U MeXAYHAPOAHble YHM-

1 Cratbst noaroToBNeHa B pamKax npoekta «BupTyanbHas wekcnupocthepa: TpaHchopmaumuu
LeKCNMPOBCKOro Muca B COBPEMEHHOI KyNbTypey, Noafepx¥aHHoro rpaHtom PFH® (Ne 14-03-

00552a).
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Bepcutetol. OH CTpemuTCA COCTaBUTHL
LOCTOMHYI0 KOHKYPEHLMIO TeM MpOeKTaM,
KOTOpble YyXe HeCKONbKO NeT aKTUBHO
3aHumatotcs cospnaHmem MOOKos, npexpe
Bcero Coursera u edX.

Ha kypcol FutureLearn akTMBHO 3anucol-
BAlOTCA CTyAEHTbl, NpeAcTaBUTENU akajge-
MUYECKOIA Cpefpbl, NI0AN CaMbIX Pa3HbIX BO3-
pacToB u npodeccuit co Bcero Mmpa. OnbIT
MPOXOXAEHMA LpYrux KypcoB CBUAETENb-
CTBYeT 00 MX NOCTOSHHOM YCOBEPLIEHCTBO-
BaHWM U mporpecce B pa3paboTKax HOBbIX
006pa3oBateNbHbIX TEXHONOTUI B (hopmaTe
MACCOBbIX OTKPbITbIX OHNANH-KypcoB. OTu-
yutenbHomn YepTton FuturelLearn Ham npeg-
CTaBnseTcs YAOOHbIA AoCTyn K Kypcam
yepe3 nepcoHasbHble KOMMNbIOTepbl, NaaH-
WeTbl U CMAPTROHbI.

HecnyuaiiHblM npepcTaBnserca u To,
yTo cpeau nepsbix 30 GecnnartHbixX
OHNIaH-KypcoB HoBOro npoekrta Future-
Learn (ceropHs ux yxe 200) aBa nocssiye-
Hbl u3yyeHuto TBopyecTBa Llekcnupa,
KOTOPbIW ABNAETCA, NOXaNyi, CAaMblM U3y-
YEHHbIM M WU3y4aeMbiM U3 BCEX MUPOBbIX
aBTOPOB: NpenojasaHue ero nec v noa-
31UMW, CLEHMYEeCKOW W KuHematorpaduye-
CKoii cyneb ero Apamatypruu, ux BAUAHUA
Ha COBPEMEHHOCTb 1aBHO CTano YCnelwHoii
obpa3oBaTeNibHON TexHoNoruei Kak Ha
3anage, Tak u B Poccun. YHuBepcanbHOCTb
npoussefeHnit lekcnupa npopomxaer
0CTaBaTbCA NpeaMEeTOM MNpUCTaNbHOro
M3YYeHUs CNeLmanucToB 1 nobutenen-3H-
Ty3unactoB. Ero TBopueckoe Hacnepue Bxo-
LUT B NPOrpamMMbl BY30B W WKON BCEro
Mupa.

HauuHas ¢ 2014 r. B paMKax npoekTa
FutureLearn gocTynHbl ABa OHMAMH-KypCa:
«"Tamnet" Llekcnupa: TEKCT, NOCTAHOBKY
n kynetypa» (Shakespeare’s Hamlet: Text,
Performance, and Culture) n «lWekcnup
nero mup» (Shakespeare and His World).
ABTOpaMM KypCOB BLICTYNUAW fydliue
npenopasatenu BenukobputaHuu, cneym-
anucTel B 0011aCTU U3YyYEHUS KynbTypbl
PeHeccaHca, n3BecTHble BO BCEM Mupe
wekcnuposeabl Maiikn [lobcoH (Michael
Dobson) wn [xonatan beit (Jonathan
Bate). MepBblt — npodeccop wekcnupos-
CKux wryaui, gupektop Lekcnuposckoro
uuctutyta B Crpatdoppe-Ha-IiiBoHe
Yuusepcuteta bupmunrema (the University
of Birmingham’s Shakespeare Institute in
Stratford-upon-Avon, Professor of Shake-
speare Studies). Bropoit — He meHee ume-
HUTBIA YYEHLIN U TeneBeayWUi, Nonynapm-
3aTOp WEKCNUPOBCKOIo HAaCNeANs U 3NoXH,
aBTOP KHUT 1 MHOXeCTBa CTaTel.

«lamner» Llekcnupa: TeKcT, nocra-
HOoBKM U Kynbtypa. Kypc «"lamner"
LLlekcnupa: TEKCT, NOCTAHOBKM U KyNbTypa»
(Shake-speare’s Hamlet: Text, Performance,
and Culture) (Dobson et al., anekTp. pecypc)
pa3paboTaH aupektopom LLiekcnunposckoro
MHCTUTYTa YHuBepcuTeTa bBupmuHrema
M. [1o06COHOM COBMECTHO C ero Koaneramu
MO UHCTUTYTY M NPU3BaH OCBETUTL Pa3nny-
Hble aCneKTbl U3Y4YeHWUs CaMON 3HAMEHUTON
Nbecbl M3 KOrga-nMbo HanucaHHbix: eé
WCTOYHWUKM, BApWUaAHTbl TEKCTOB, MCTOPUIO
Ha CLEeHe 1 3a e€ npefenamu.

ITOT KypC NO3BONUA YYACTHUKAM NyyLLe
NOHATb COLEpXaHWe U HACNAAWUTLCA TekK-



CTOM Mbecbl M noctaHoBkamu «lamnetay.
ExeHeflenbHO MM npepnaranucb WecCTb
BUAEONEKLUIN, C NOMOLLLIO KOTOPbIX MOXHO
COCTaBUTb HEKOTOpPOEe MpeAacTaBieHue 06
UCTOPUM TEKCTA MbeCchl B MEYaTHbIX U3pa-
HUAX, €€ NOCTAaHOBKaxX, e€ mecTe B enn3a-
BETMHCKOM TeaTpaNbHOM penepTyape, B
CO3HAaHUKU yuTaTenen u 3putenen, eé
COBpPEMEHHOM (MNOCOPCKOM K TeaTpasb-
HO-NefarornyecKkom 3HayeHuu.

Tpebosarus. 06a3aTeNbHLIM YCIOBUEM
ABNAETCA XeNaHue YuTaTh W aHANU3MPO-
BaTb TeKCT «[amneTta», y3HaTb, noyemy
nbeca NPoJO/KaeT 0CTaBaTbCA 3HAKOBLIM
3/1IEMEHTOM B MUPOBOM KyNbType Ha NpoTA-
XEHUU YeTbIpEX CTONETUN.

lekcnup u ero mup. Kypc «lekcnup
u ero mup» (Shakespeare and His World)
(Bate et al., anekTp. pecypc) noprotos-
neH K. beToM — BpPUTAHCKUM YUYEHbIM,
ouorpadom, KpUTUKOM U TeneBepyluM,
nucatenem u uccnegosatenem Lekcnupa
1 3noxu pomaHTuama. CoBmecTHo ¢ YHuBep-
cutetom  Yopuka wn  doHpom «[lom
Wekcnupa» (Shakespeare Birthplace
Trust), npocdeccop [x. beit uccnepyer
Xu3Hb bappaa, ero npoussegeHus u mup,
B KOTOPOM OH XWJ.

Yto Mbl 3HaeM 0 KynbTypHOM (hOHe
lekcnupa v ero BaMaHUM? [Ins Toro 4To6b
NO-HaCTOAWEMY MOYYBCTBOBATb, KAaKUMMW
ObINM XKNU3Hb U MUP fpamMaTypra Ha CaMmoM
pene, npocdeccop beint Bocnonb3osancs
npegmMeTamMum 3HAMEHUTOW KOMJEKLUM
tdoHpa «om LWekcnupar.

Kaxpyio Hepenio npodeccop bent
NpeAcTaBNAN OfHY KOHKPETHYI nbecy

Hukonasi 3axapos

W KyNbTYpHble NpeaMeThl, COKPOBULA M3
apxuBoB cobpaHus B CTpatdoppae-Ha-
JiiBoHe. ExkeHeaenbHbI y4ebHbIil MaTepu-
an pasbuT Ha wWecTb BMAEO(hParMeHToB,
KaXablh MOCBAWEH WTYAUPOBAHUIO pas-
NINYHbIX apTethaKToB U TekcToB nbec. Kypc
HauMHaeTCs C BBEAEeHWA B TBOPYECTBO
lekcnupa, B ero Xu3Hb U OKpYKeHue,
3aTeM NepexoamT Ha WMPOKUE KYNbTypHble
0606LIeHNsA TEM U BONPOCOB, PACCMOTPEH-
HbIX B €ro nbecax, U 3aKaHuyuMBaeTca aHa-
/IM30M COBPEMEHHOr0 3HayeHus ero
Hacnegmsa.

3TOT NPOEKT CTan pe3ynbLTaTtoM CoTpya-
HMyecTBa Mexpay YHueepcuTeTom Yopuka
n poHpom «flom Llekcnupay», raBHbIM
MUPOBbLIM LEHTPOM MOMYyNApU3aLUM COYM-
HEHWIA, XU3HW K 3noxu Yunbama Lekc-
nupa. MOOK npepoctasnser Gecnpeue-
DOEHTHbIA JOCTYN K YHUKANbHOW UcTopuye-
CKOW Konnekuuu Myses, 6Gubnuoteke
M apXMBHbIM MaTepuanam. 3anucasluuecs
Ha KypC MOryT 3amfaHyTb B XpaHuiulie
doHpa «[lom Llekcnupa», nepeHecTuch
B BOOOpAXEHWM B €ro poAHble MecTa,
B TOM YnC/e NpeAcTaBuTL cebe JoM, rae oH
pOIMNCA U BbIPOC.

TpebosaHus. 3TOT KypC paccyuTaH
Ha BCex WHTepecylowwmuxca Lekcnupowm,
yyawmxca cpefHen WKoNbl UAN CTYAEHTOB,
perynapHblx moceTutenen TeaTpoB, BCeX,
KTo xoyeT Gosblwe y3HaTh o Lekcnupe.
Hvnkakux npepnBapuTeNbHbIX MNO3HAHWIA
0 Xu3HM 1 TBOpYecTBe Llekcnupa umeTtb
He o6s3atenbHo. EpuHCTBEHHOE ycno-
BME — 4UTaTb TEKCTbl U CMOTpeTb BUAEO-
marepuansl.
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AHrnua BpeméH npaBneHUa Kopons
Puuyappa III (England in the Time of
King Richard III). Hauunas c 30 uioHs
2014 r. nOOUTENN AHIMIACKOW MCTOpUU
W INTEpaTypbl MOTYT NPOMTU KYpC, NOCBA-
WEHHbIA OQHOMY U3 CaMbIX APKUX MOHap-
xo0B AHrnun Puyapay III, ysekoBeyeHHO-
My B MW3BeCTHOM xpoHuke Lekcnupa
(O'Sullivan, D., et al., anektp. pecypc).
Kypc pa3paboTaH ctapwum npenopaBare-
nem Kadeppbl apxeonorun B LLikone apxe-
OIOTUU U peBHeil UCTopuu YHuBepcuTeTa
Jlectepa [eiipape O'Cannuan (Deirdre
O’Sullivan), koTopas npegnoxuna usyye-
Hue uctopumn AHrnum XV Beka yepes npu-
3My apxeonoruu 1 nuTepatypbl B CBA3M
C HeAaBHUMMW pacKonKamu npaxa Kopons
Puyappa III.

Mocne CeHCaLWOHHOTO OBHapyXeHus
norpebenus Puyapaa III uccneposarenb-
CKas KOMaHAa YuYéHbIX M3 YHMBepcuTeTa
Jlectepa npuBnekna BHUMaHue ny6iMKK
WHMPOKUM CMEKTPOM WHTEPECHbIX CBefe-
Huit 06 AHrnumM XV BeKa, Koraa pa3Bopayu-
BaNNCh fUHacTuyeckue «BoiHel po3» (the
Wars of the Roses), npusepwwe k paspy-
WHTENbHBIM NOCNENCTBUAM.

ITOT nepuop xapakTepusyetcs obwuMm
CHUXEHWEM YWUCNEHHOCTU HaceneHus,
WCKOHHO 3aHMMaBLLErocs 3emiegenvem,
W CTPEMUTENbHBIM Pa3BUTUEM CKOTOBOA-
CTB3, UCMOJIb30BAHWUEM 3€M/IU MO NACTOM-
wa u depmepckue xo3sancrtea. OpHo-
BPEMEHHO BbIPOC CNPOC Ha pabouyto cuny
B ropofax, Cnoco6CTBOBABIWMIA NpoLBETa-
Huto pemecen. KoHew, Beka 03HameHoBancs
NOSBNEHWEM KHUrOneyataHus, W3faHuem

BOCTYMHbBIX KHWUT W, KaK cnepcTBue, pac-
NpocTpaHeHMeM rpaMOTHOCTM.

MpofonKuUTenbHOCTL Kypca cocTaBuna
wectb Hepenb. Kaxpylo Hepento BHMMaA-
HWIO Cnylwatenen npepiaraauch pasany-
Hble CTOPOHbl BOEHHOTFO [Aena, XW3HW
M CMEpPTU TOpOXaH U CeNbCKUX KuTe-
nei, 0COOEHHOCTU UX MUTAHUA U KYIbTYp-
HOM XM3HU, KPYr YTEHUA U Pa3BUTUE KHU-
rousgaHusa. Y4acTHMKOB XfAan 3axsarbiBa-
IOWNA pacckas 0 TOM, KaK WCTOPWKM
M apxeonorn peKoHCTpyMpoBanu nyTb
Puuyappa k bocBopTy 1 Kak 0guH 13 cambix
3HaMEHUTbIX aHMUIACKUX KOponei Haweén
CBOW nocnegHui npuiot B Jlectepe.

B otanumne ot 6onbwuHcTBa Gecnnat-
Hbix MOOKoB no oKOHYaHMM Kypca BO3-
MOXHO nosiyyeHune ceptudmkarta y4acTHu-
ka (Statement of Participation).

TpebosaHus. Ha Kypc MOXET 3anucaTtbes
no6oi MHTEpeCyoLWMNiica CpefHEeBEKOBOI
ucropuen AHmUK, apxeonoruei u nutepa-
TYpO¥i, HeLlaBHUMUN PACKOMKaMK 3ax0poHe-
Hua Puyappa IIL. MpepsaputenbHoit nop-
FOTOBKM B AaHHOI 06N1acTV 3HaHWIA He Tpe-
oyeTtcs.

llekcnup: B KHUre M Ha cueHe.
Pa3paboTKOW WEKCNMPOBCKUX OHMANH-
KYPCOB yXe 3aHAANCb U KOHKYPEHTHI
FutureLearn u3 npoekta edX. 1 okTa6ps
2014 ropga ctapToBas O3HAKOMUTENbHbI
Kypc «llekcnup: B KHUre U Ha CUeHe»
(Shakespeare: On the Page and in
Performance) (Ko, Arciniegas et al.,
anekTp. pecypc). Kyparopamu kypca sBns-
0TCA WCCnepoBaTeNn LWeKCNMPOBCKOrO
TBOpyectBa u3 Konnegxa Yanncau



(Wellesley College), wrat Maccauycetc —
npoceccop t0 Ixun Ko (Yu Jin Ko) n Quero
ApcuHberac (Diego Arciniegas).

B aHHoTaummM Kypca ckasaHo: «[abbl
[aTb BO3MOXHOCTb MOHATb HEUCCAKAEMYIO
nonynapHocTb u Benudue Lekcnupa, 3Ha-
KOMCTBO C €ro TBOPYECTBOM COYETAET JIUTe-
paTypoBefYeCcKuin U TeaTpanbHbIN aHanu3»
(«An introduction to Shakespeare that
combines literary study with theatrical
analysis to understand both Shakespeare’s
continuing popularity and his greatness»).
Ko BpemeHu Hayana Kypca Ha Hero 3anuca-
nuce 20000 cnywarenen co Bcero mupa.

Wekcnup nucan ans WUpOKOW ayauTo-
pUU M NONb30BANCA OFPOMHBIM YCMEXOM.
OH no npaBy cyuTaeTcs OJHWUM W3 Beu-
YallmMx LpamaTypros, U3BECTHbIX HA BECb
Mup. ABTOpbI Kypca MOMbITaNUCh MOHATH
u nonynapHocts Lekcnupa, u ero Benu-
4Me, UCXOAA W3 MPOCTON NpefnoChIIKM:
B MOJSIHON Mepe MOHWMaHWe ero TBOpYe-
CTBa BO3MOXHO TONIbKO TOFLA, KOrga nuTe-
paTypHbIA aHANM3 COYETAeTCA C U3YYeHU-
€M TeaTpasibHbIX MOCTAHOBOK Mbec.

Kypatopbl yrmyo6unuce B HeoOblYHbIi
MUP LIEKCMUPOBCKUX MbEC, B UX YAWUBM-
TeNIbHLIA MO Ccune N3blK, NOCTapaauch
MOHATb CBEPXbECTECTBEHHYI0 Cnocob-
HocTb Lekcnupa B M306paxeHun yenose-
YECKOM XU3HU, NCCNef0BaTb CLEHUYECKYIO
cyabOy NMOCTAHOBOK B TeaTpe W Ha CoBpe-
MeHHOM 3KpaHe. B kayecTBe yyebHOro
matepuana ucnosb3oBaHbl nbeckl «Pomeo
n xkynbetta», «CoH B NETHIOK HOYbY,
«MHoro wyma u3 Hudyero», «OTtennox,
«Koponb JInup» n «3numMHAA CKa3Kay.

Hukonasi 3axapos

Bo Bcex Kypcax npeacTaBaeHbl pa3Hble
NOLXOAbl K UM3Y4YEHUI0O TBOpYECTBA
Wekcnupa. Cpeam ux cospatenen —
W BCEMUPHO W3BECTHblE YYEHBIE, U MeEHee
MaCcTUTble NpenojaBaTeNn, U MONofble
acnupanTbl. 06beauHAeT UX He TOJNbKO
nto6oBb K LLlekcnupy u xenaHue BHeApUTb
B 0by4YeHue CTyNeHTOB HOBble 06pa3oBa-
Te/lbHble TEeXHONOrMW, HO W MOHWMAHUe
TOTrO, YTO XeNlaHWe COBPEMEHHOIO YesioBe-
Ka ObITb NPUYACTHBIM K BUPTYasbHbIM WEK-
CMUPOBCKUM MUPAM HE TOJIbKO He YMEHb-
lWaeTcs, HO PACTET C KaXblM rofjOM.

Korna-To nokNoHHMKOB nNo3Ta pagoBana
BO3MOXHOCTb NepenncTatb BUPTYasbHbIN
Tom [epsoro ¢onano «Mr. William
Shakespeares Comedies, Histories, & Tra-
gedies» (1623). CeroHs 3TM OHNANH-BCTPe-
uu ¢ Wekcnupom 3HaUUTENBHO PACLUMPAIOT
undpoBoe u3mMepeHue LWeKCnMpochepsl.
HekoTopbix OHW, MOXeT ObiTb, NOOYAAT
NOBTOPUTb MPOXOXAEHUE Kypca, KOro-To,
BO3MOXHO, CO3aTb CBOM LIEKCNUPOBCKME
MOOKwu.

2 mapta 2015 roma Ha nnardopme
FutureLearn cTapTtyer eweé ofuH wWweKkcnu-
POBCKMA KypC nopj HasBaHuem «Muoro
WwymMa U3 HUYero: noctaHoBku» (Much Ado
about Nothing: In performance) (0'Hanlon
et al., anektp. pecypc). OH nocBAWEH cLe-
HUYeCKoM cyabbe 0HOM U3 CaMbiX U3BECT-
HbIX kKomeauit Lekcnupa. Kypc paspabotaH
W3BECTHbIM AUPEKTOPOM 06pPa30BaTe/IbHbIX
nporpamm KOpONeBCKOI LWeEeKCNMPOBCKO
Tpynnsl (the Royal Shakespeare Company,
RSC) Xaku OXewnow (Jacqui O’Hanlon)
coBMecTHO ¢ LleKcnupoBCKUM MHCTUTYTOM
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B Crpatrdoppe-Ha-IinBoHe YHUBepcuTeTa
Bupmunrema (the University of Birmin-
gham'’s Shakespeare Institute in Stratford-
upon-Avon), doHgom «Jlom LWekcnupax
(the Shakespeare Birthplace Trust)
1 KoponeBcKuUM LIEKCMMPOBCKUM TeaTpoM
(the Royal Shakespeare Theatre). B nogro-
TOBKE KypCa NPUHUMANMU yyacTUe pexuc-
cép Kpuctodep Jlackomb6 (Christopher
Luscombe), aktépbl Muwwens Teppu (Michelle
Terry) v 3pBapg bennett (Edward Bennett),
nccnegoBartenu Teatpa goktop Huk YontoH
(Nick Walton) n poktop 36ureiin PokucoH
(Abigail Rokison).

LlekcnupoBckuin mapadoH B MCNONb30-
BaHWM HOBEMLWMX 00pa30BaTeNbHbIX TEXHO-
noruit oTKpbIT. B cBoto oyepepb, B Poccum
Ve eCTb [ABa OHNaWH-Kypca: npodeccop
MOCKOBCKOro rocyaapCTBEHHOrO YHUBEp-
cuteta um. M.B. JlomoHocoea A.A. Jlunrapt
paspabotan Kypc «Yunbam Llekcnup
B UCTOPUKO-KYNBTYPHON Tpaguuuun: 3arap-
Ki, MUPbI, PeanbHOCTb», @ NMPOCBETUTENb-
CKMI NpoeKT Arzamas 03HaMeHOBan Haya-
no loga nutepartypsl B Poccum 3amyckom
Kypca ¢ MapuHoin [laBbigoBoint «Teatp
aHmmiickoro BospoxaeHus». Ho ux obcyx-
AeHue TpebyeT 0TAENbHOrO pasroBopa.
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