PECYPCbI

TOT'NC-KOMNOHEHTbI B Kypce
«AcTopUA UCKYyCCTB»
Ha aHIMNMUCKOM fI3blKe

0O.A. A3MmoBa,

J1.T'. Paccka3soBa,
T.B. TepHoBCKas

B 2008/09 yuyebHoM roay B wkone Ne 1205 ¢ yrny6néHHbIM 13y4eHn-
€M MHOCTPaHHbIX S3bIKOB (MockBa) Obil MPOBEAEH AN AECATbIX KIAcCoB

y4eObHbIN Kypc «McTopmns nckyccTB» Ha aHIMUIACKOM s3bike. lNpoueccyanb-
HO KypcC Obln peluéH kak komOuHaumsa TexHonorum TOMMC n TexHonorum
«MeTop npoekToB». [Npr 3TOM TPETb BCEX TEM KypCa YHEHNKN U3ydasu, pe-
Wwas aeAaTenbHOCTHO-LEeHHOCTHbIE 3a4a4m. Ho, MOCKONbKY BCAKMIA MPOEKT
TOXE MOXET paccmaTpmBaTbCs Kak 3ajada, Mbl nofsiaraem, 4to 3To Obin
NepBbIA B HALLEN LLIKOME MOJIHbIA YH4EOHBIN KypC, peann30oBaHHbIN B TEXHO-
norvm TOTUC.

MpmnBooUM ONa 3HAKOMCTBA MJ1aH Kypca 1 TEKCTbl BCEX AeATeIbHOCT-
HO-LLEHHOCTHbIX 3a4a4.

MpepmerT: VicTopusa NCKYCCTB.
Knacc: 10.
Yuutens: Pacckasosa J1.I., TepHoBckas T.B.

Homep Tema Kpyr nay4aembix Bonpocos Konuyectso
ypoka yacos
1-3 dunocodbl ®dunocodbl gpesHero mupa. Passutme dunocod- 34
M VX ydeHus CKOM Mbicnn. Pycckas domnnocodpckasn mbicnb (M3y4a-
etcs B TexHonorun TOIMNC)
4-6 Mwudpbl n ne- Mudponorus OpesHewn peumn n Puma. Muddbl 1 ne- 34
reHgbl reHabl Apyrux HapogoBs Mupa (M3y4aeTcs B TEXHOMO-
rum TOINC)
7 O6bi4an 1 npa- | Uctopus npasgHmkoB u o6biHaeB. HaumoHanbHble n 14

3[HVKM

MeXayHapoaHble NpasnHUKM
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PECYPChbI

Homep Tema Kpyr usy4yaembix BONpocos Konun4yectBo
ypoka YacoB
8-11 XyOOXHUKN U MpUMUTMBHOE NCKYCCTBO. VICKYCCTBO APEBHEro Mu- 4y
pemecneHHukn | pa. UckycteBo 3anagHoro mupa. Nctopus nckycctea
B Poccum (n3yyaetcs B TexHonorum TOTNC)
12-16 CtpoutenscTtBo | MicTopus apxMTeKTypbl OT APEBHUX BPEMEH [0 Ha- 5y
W apxuTekTypa | Lux gHen. S3HaMeHUTble apXUTEKTYPHbIE COOpYXe-
HUS, CO3OaHHbIE YENOBEYECTBOM (M3y4aeTcs Npu co-
30aHUN MHAMBUAYaNbHBIX MPOEKTOB). [pocMoTp
dunbma «ApxutekTypa peunm»
17-21 Pa3sutue nuck- | [ipeBHME cucTeMbl NUCbMa (U3yYaeTcs B TEXHONOMMM 54
Ma u neyatHoro | TOMNC). UcTopus nucbMeHHOCTU. JlnTepaTypa BO
dena BCE BpeMeHa (M3y4vaeTcs B paboTe HaJ MHAMBUAY-
anbHbIMK NPOEKTaMM)
22-24 WNcTopusa koc- HaunoHanbHas ogexpaa B pasHble anoxu. Cyas6a 34
Tioma HaLMOHaNbLHOro KOCTIOMa B COBPEMEHHOM MUpe
(n3yyaetcs B TexHonorum TOMMC)
25-28 WcTtopus my- BosHuKHOBEHME My3blKW. My3blKarnbHble MHCTPYMEH- 4y
3bIKK Tbl. 2KaHpbl B My3bIKe 1 MPeAcTaBUTeNn STUX XaH-
poB (M3yHaeTcs Npu co3haHnM MHOMBUAOYanbHbIX
NPOEKTOB)
29-31 Morosas KoH- 3y
hepeHums
32-34 KoHTponb n 34
npocMoTp
dunbma
Mucatenb n dunocodckana YpoBeHs: MPOABIHYTHIIA.
MblICJb TekcT 3apaumn. TBOPYECTBO pycC-
ckux nucartenen XIX Beka TECHENMLWVM
ABTOp: A3nmoBa Onbra AnekcaHa-  06pa3oM OblI0 CBSI3AHO C CYLUECTBYIO-
POBHA, y4UTENb @HIMACKOrO A3blKa, 3a-  WWMKN B TO BpemMs GunocodCkummn Ha-
MecTuTenb aupektopa wkonbl Ne 1205  npaBneHusMu; camu nucaTenu buinm re-
r. Mockabl. HepaTopaMn U MPOBOAHMKAMU HOBbIX
MpepmeT: Victopus UCKYCCTB (Ha  ¢unocodcknx BO33peHui. MNoareepam-
AHINIACKOM 53bIKE). T€ U ONPOBEPrHUTE 3TO YTBEPXAEHME.
Knacc: 10. a) O6cyauTe B rpynnax, marepmas
Tema: Paszeutne pycckoint duno- o kakux nucaresnsix XIX Beka Heobxoam-
CO(MCKOWN MbIC/TM N ero CBSI3b C TBOPYE- MO cobpatb. Bbiaennte kio4eBbie Cro-
CTBOM BbIOAKOLWNXCA NPeacTaBuTtenen  Ba a4 MHPOPMaLMOHHOro novcka.
nMTeparypsl. 6) Havinute n cobepute Heobxoam-
Mpodunb: 'ymMaHUTapPHbIN. MYIO MHpOPMaLIO.
928

MeparornyecKne TexHONOruUMK
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TOTMC-KOMNOHEHTH B KYpCE «McTopusa mckyccTiB»
HA AHFAWACKOM $3blKE

B) Ob6cyante mn npoaHaan3npyite
COBPaHHY0 MHPOPMaLMIO.

r) Caenavite BbiBOAbI Y MPE3EHTYI-
Te CBOIO TOYKY 3PEHUSI.

4) CpaBHuTe Baluy BbIBOAbI C OT-
pbiBKOM 13 buorpapum @.M. LJoctoes-
CKOro, HarnvcaHHoOW rnpogpeccopom
lNpuHcTOHCKOrO YyHMBEpPCUTETa [XKO03e-
¢dom PpaHkom.

Bo3MOXXHble MHOPMAaLMVOHHbIe
MCTOYHUKM

KHurn:
Adventures
William Stewart
Web-caiitbi:
en.wikipedia.org/wiki/Russian-
Philisophy
www.emory.edu/INTELNET /rus-
thought-overview.html
www.iep.utm.edu/r/russian.html
www.emory.edu/INTELNET/rus-
thinkers-gallery.html
www.rep.routedge.com/article/E042

in world literature.

KynbTypHblii 0O6pasew,

Joseph Frank «Dostoevsky: The
Mantle of the Prophet». Princeton
University Press.

Wrestling Dostoevsky

The circle of intellectuals to which
the young Dostoevsky belonged is often
portrayed as an ineffectual bunch of
rhetorical revolutionaries, more interest-
ed in arguing about Hegel than making
bombs.

But Dostoevsky belonged to a
smaller group that had grown weary

O.A. AzumosBa,
n Ap.

of talk and was preparing to take
action.

Dostoevsky had been an Orthodox
believer even as a young radical. His early
socialist novels were not acts of rebellion
against his Christian upbringing but,
rather, manifestations of his faith.

Dostoevsky»s faith in the innately
Christian virtues of the Russian peas-
antry became a crucial cornerstone of
his later ideology. Dostoevsky ire was
reserved for the intelligentsia, which he
thought could not appreciate the mass-
es» simple reverence for their czar.

In the final decade of Dostoevsky»s
life, he began to emerge not merely as
one novelist among several in Russian
literature, but rather as something like a
national saga — thanks largely to « Diary
of a Writer», his one-man magazine.
Readers from all over Russia wrote him
with their questions about philosophy,
politics, literature, and their private lives.
The flow of essays and sketches in the
monthly journal assumed a more inti-
mate tone than anything the novelist had
published before; the great author was
in dialogue with his public in the most
direct possible way.

MeToaunyeckuii KOMMeHTapui

3apaya ABNSETCS COCTaBHOW 4ac-
Thlo Kypca «Mctopua Uckyccte» B 10
Knacce.

Pewas eé€, yyawmecs cMoryT CBsi-
3aTb MHGOOPMALUIO, MONYYEHHYIO Ha
ypokax nutepaTypbl, U UCTOPUMX C CaMo-
CTOSITENbHO HAWOEHHbIMU MaTepuana-
MW N chenatb BbIBOAbI O COLMANbHO
3HAYMMOW PONKV NUcaTens B COBPEMEH-
HOM eMy Mupe.
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3apgavya o nereHgax, mudpax
M cumBonax [lpeBHeM

Fpeuum

ABTOp: TepHoBckas TaTbsHa Ba-
JIEHTUHOBHA, Y4YMUTENb aHMIMACKOro
a3blka Wkosnbl Ne 1205 r. Mocksbl.

Mpepmert: WcTopusa umcCKycCcTB
(Ha aHrMKUIACKOM A3bIKE).

Knacc: 10.

Tema: CumMBONbI MEOULMHBLI 1 an-
TeYyHoro gena, 6epylime UCTOKM B AH-
TMYHOM Mupe. bor BpayeBaHus B [ipes-
Hel peunn.

Mpodunb: 'ymMaHUTaPHbIN.

YpoBeHb: [1pOABVHYTHIN.

TekcT 3apaumn. [pesBHerpeyeckme
Nerenbl pacckasbiBaloT O pa3Hoobpas-
HbIX NpegMeTax, KoTopble CTain CUMBO-
lamMn B pasHbIx 06/1aCTSX HAyKW, KymbTy-
pbl, UCTOPUN. YTO pacckasbliBaeT APEBHE-
rpeyeckas nereHa o npeameTe, KOTopbIn
cTan CUMBOJIOM MeauumHbl? KTo Takon
Acknenuin n Kkakoe MecTo OH 3aHVMMAET B
rpeyeckor mudonornn? Movemy aTpnbdyT
Acknenusi SBNSIETCS CUMBOJIOM BOCCTa-
HOBJEHWS1, BO3POXAEHWS, OMOJIOXKEHUS U
uenutenscTea? NoarsepanTte CBOKO TOUKY
3peHnsa [oKa3aTeNbCTBaMMU.

Kakue ewé cumMBONbl MeOULVHbI
CYLLECTBYIOT B M1pe?

Meparornyeckne TexHonoruu N5

a) Boigenute kioyeBble coBa ass
MHPOPMAaLMOHHOI O MoyCKa.

6) Havinute n cobepute Heobxoam-
MYIO MHpOPMaLMIO.

B) ObcyanTe v rnpoaHaanaupyiTe
CcobpaHHyo MHPOpPMaLMIO.

r) Caenavite BbIBOAbI.

) CpaBHUTE BalLy BbIBOAbI C KYJlb-
TYPHbIM 06Pa3LoM.

Bo3moXxHble MHGOpPMAaLMOHHbIe
UCTOYHUKM

KHurn:

CnoBapb-CNpaBo4YHUK MO UCTOPUN
n kynetype LpesHern peuun n Puma
(W.A. Nlncosniin, K.A. PeBsiko).

YuebHuk «[JpeBHuUin mMup», 4. 2
(A. KHSXMLKNIR).

YyebHoe nocobue «Ipekn» (Cbto-
3aH MNuy, 9HH Munnapa).

«JlereHabl 1 Mudbl JpesHen pe-
umm» (H.A. KyH).

Xpectomatua «Mctopusa [peBHero
mMupa» (C.B. Konnwvkos, M.B. lNoHoMapéB).

KHura ans 4TeHus Ha aHrnNCcKOM
a3blke «Mudbl 1 nerenpl» (A.I. Ako6-
COH).

Web-caiitbi:

http://en.wikipedia.org/wiki/Ascle
pius

http://www.powerset.com/explore
/go/Asclepius

http://www.encyclopedia.com/doc
/1E1-Asclepiu.html

http://www.nlm.nih.gov/hmd/gree
k/greek_asclepius.html

http://www.shroomery.org/forums
/showflat.php/Cat/0/Number/5121716

http://www.medicineandman.com/

KynbTypHbIii 06pasel,

Asclepius as well as the most
ancient forms of medical art in Greece

2009 r.



TOTMC-KOMNOHEHTH B KYpCcE «McTopusa mckycctiB»
HA AHFAWACKOM $3blKE

was first mentioned in Greece in
Homer»s poems «The lliad» and «The
Odyssey».

Asclepius is a Greek hero, the god
of medicine and healing in ancient Greek
mythology and the legendary Greek
physician. He was the son of Apollo and
Coronis. His mother who was mortal
died in labour but the unborn child was
rescued. Apollo handed Asclepius to the
wise Centaur Chiron who raised
Asclepius, became his tutor and taught
Asclepius the art of healing. Athena gave
Asclepius a magic potion made from the
blood of the Gorgon. The Legend tells
that the blood of the Gorgon had a dif-
ferent effect depending from which side
the blood was taken. If taken from the
right side of the Gorgon, it has a miracu-
lous effect and was able to bring the
dead back to life, but taken from the left
side it was a deadly poison.

With these gifts Asclepius exceed-
ed the fringes of human know-
ledge.When he became so skillful in
healing that he could revive the dead
Zeus killed him as in the eyes of Zeus
Asclepius» action upset the natural order
of the universe -a mere mortal helping
man evade death.Apollo persuaded
Zeus to bring Asclepius to life and to
make him the god of medicine. Realizing
the good Asclepius had brought to man,

O.A. AzumosBa,
n Ap.

the great Zeus made him into a god,
placing him among the stars.

The statues of Asclepius show him
standing with the Rod. The Rod of
Asclepius is an ancient Greek symbol
associated with astrology and medicine.
It consists of a serpent wrapped around
a staff. The rod of Asclepius symbolizes
the healing art. It is a symbol of rebirth
and fertility. The symbol is named for an
ancient Greek legend and it survives to
this day as the symbol of the modern
medical profession. Many Medical asso-
ciations, organisations and societies
display the Rod of Asclepius in their
logos or emblems.

It»s no accident that we see the
snake around the Rod. The serpent is
one of the oldest and most widespread
mythological symbols represented in
various cultures. In some instances, ser-
pents serve as positive symbols with
which it is possible to identify or to sym-
pathize; in other instances, serpents
serve as negative symbols, representing
opponents or antagonists of figures or
principles with which it is possible to
identify. The following are some of the
particular symbolic values frequently
assigned to serpents in myth, legend,
and literature. Serpents are connected
with poison and medicine. The snake»s
venom is associated with the chemicals
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of plants that have the power to heal.
The snake was often considered one of
the wisest animals, being (close to the)
divine. Its divine aspect combined with
its habitat in the earth between the roots
of plants made it an animal connected to
the afterlife and immortality. Serpents
are also connected with renewal and
regeneration, rejuvenation and heal-
ing.This trait is connected with the prac-
tice of snakes of shedding their old skin
and growing a new one.

Other symbols of medicine are also
used in the modern world. They are: the
Star of Life, the serpent-entwined Cup,
the Caduceus (a symbol of Hermes).

3anavya o mudax [ipeBHen
Npeunun n Puma

ABTOp: Pacckasosa Jliogmuna leH-
HaObeBHA, yYnTeNb aHMIMACKOrO A3blka
wkosbl Ne 1205 r. MockBbl.

MpepmeTt: lWcTopua umcKkyccTB
(Ha aHrnuIcKkoM A3bIKe).
Knacc: 10.

Tema: BnusaHne rpedeckmnx Mndos
Ha €BPOMENCKYIO KYNbTYpY.

Mpodunb: 'ymMaHUTapPHbINA.

YpoBeHb: [1pOABVHYTLIN.

Tekct 3apaum. Kakum obpasom
Mundbl dpesHen Mpeumn n Puma nosnu-
NN Ha 3anagHOEBPOMENCKYIO KyJlb-
Typy?

Jokaxute, 4To MuUdbl [dpeBHen
lpeumn Hawnm CBOE OTpaxeHue B Xn-
BOMWCU, CKYNbMTYpe, aCTPOHOMUK, NN-
TepaType.

Halrgnte nokasatensCcrea BANSHUSA
MNU@OB Ha COBPEMEHHbIA aHMNNCKUIA
A3bIK 1 COBPEMEHHYIO NOM-KyNbTYpY.

a) Bbigenute kioyeBble ¢1oBa s
UHPOPMAaLIMIOHHOIO MOUCKaA.

6) Havinnte n cobepute Heobxoam-
Myro nHpopmaumio. lNpuBeaute npume-

Meparormyeckue TexHonoruum N5

pbl M3 COOBCTBEHHOro orbiTa (coBpe-
MeHHasi non-KyJsabTypa,).

B) Obcyaute v npoaHann3vnpymnTe
CobBpaHHyo MHPOPMaLMIO.

r) Caenavite BbIBOAbI.

4) CpaBHUTE BaLLy BbIBOAbI C KyJlb-
TYPHbIM 06Pa3L0M.

Bo3moXxHble uHGOPMAaLMOHHbIE
UCTOYHUKN

Web-caritbi:

http://en.wikipedia.org/

http://www.mythweb.com/today/

http://www-lib.haifa/ac/il/
www/artmythology westart/html

http://www.pantheon/org/mythi-
ca/html

KynbTypHbIii 06pa3sew,

Janet Berny, Dr., PhD, Minneapolis
Institute of Arts

The Greek civilization is consid-
ered the cradle of western civilization.
The deepest expression of Greek ideol-
ogy, however, lay in the Greek myths
which are relevant and compelling to
the present day... Greek mythology»s
impact on modern societies cannot be
understated. Modern language ,indus-
try, art and culture all demonstrate the
impact of Greek mythology in today’s
world...

The Greek»s achievements in art,
philosophy, history, and science
shaped the growth of Western civiliza-
tion The Greek»s Golden Age was a
time of peace and cultural prosperity,
and it was the time from which most
Greek»s contributions to Western civi-
lization originated. Democracy, myths,
and the Olympics all began with the
ancient Greeks...
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TOTMC-KOMNOHEHTH B KYpCE «McTopusa mckyccTiB»
HA AHFTAWACKOM $3blIKE

3ajaya o0 TaUHCTBEHHbIX
ApPXUTEKTYPHbIX
COOpPYKEeHUax

ABTOp: A3umoBa Onbra AnekcaHpg-
POBHa, y4MUTENb AHITIMNCKOrO A3blKa, 3a-
MecTuTenb ampektopa wkosbl Ne 1205
r. MockBbl.

MpepmeT: WcTopusa mckyccTs
(Ha aHrUICKOM S3bIKe)
Knacc: 10.

Tema: Kak Mudbl n nereHgbl, cy-
LEeCTBYIOLLME B OAHHOW CTpaHe, oTpa-
3UNCb Ha Ccyabbe M3BECTHbIX apPXUTEK-
TYPHbIX COOPY>XEHUI

Mpodunb: 'YmMaHUTaAPHLIN.

YpoBeHb: 06w,

TekcT 3apgaun. B kaxpgon ctpaHe
CYLLECTBYIOT apXUTEKTYPHbIE COOpPYXe-
HUS, CYLLLECTBOBAHME KOTOPbLIX CBSA3bl-
BAeTCS C KaKMM-TO TaMHCTBEHHbIM CO-
ObITEM U NIEreHaoN.

3HaeTe /1 Bbl TaKne COOPYXEHMUS 1
C KakuMun mudamm unuv nereHaamm Cesi-
3aHO UX CyLLLeCTBOBaHME?

a) Beigenute kawoyeBble csioBa ans
MHPOPMaLIMOHHOI O roM1cKa.

6) Harigute n cobepute Heobxoam-
MYIO MHpOpMaLMIO.

B) Ob6cyante mn rnpoaHaan3npyite
COBPaHHyo NHGOPMaLMIO.

r) Caenavite BbIBOAbI.

) CpaBHuUTe BalLy BbIBOAbI C KYJlb-
TYPHbIM 06Pa3LIOM.

Bo3mMoXXHble MHGOPMAaLUVOHHbIE
NCTOYHUKMN

KHurun:

Secrets Of Maya (raseta «1 CeHT4-
6ps» 14/2005).

Madona of Guadalupe,lt» Magic
History and the Monastry Built for it in
Spain (National Geographic. Vol 179.
Ne 4).

O.A. AzumosBa,
n Ap.

The city cathedral of Lima keeping
memory of Francisco Pizarro (National
Geographic. Vol 181. Ne 2. 1992. h.
120-121).

Into The Tombs Of Kings And
Queens (National Geographic. Vol 178.
Ne 5. 1990).

Web-caritbi:

www.pantheon.org/areas/mytholo-
gy/europe/norse/

www.enotes.com/myths-legends/
www.rampantscotland.com/fea-
tures/mythology.html
mlr.com/pdFFacts/myths.pdf
www.paranormaltours.com/myths.
php
www.infoplease.com/ipa/A000132
8.html
acchitecture.about.com/od/great-
buildings/u/GreatBuildings.htm
en.wikipedia.org/wiki/List-of-build-
ings
www.castles-of-britain.com/cas-
tle94.htm
www.ghosthaunts.com/haunted-
castles.html

KynbTypHbIii 06pasew,

Tutankhamen Curse. (Ken Met-
hold, Heather Jones. A Graded Com-
prehension Course. V34. Tutyn.)

Tutankhamen’s Curse

Many people believe the legend
that there is a curse on the tomb of the
Egyptian pharaoh, Tutankhamen. The
curse is supposed to affect everyone
who worked on digging up the tomb at
Luxor in Egypt or who tries to make
money in some way from the tomb.

Newspapers and some books have
for years repeated this story; every time
something bad happened to somebody
who worked on the tomb or made
money from it.
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The tomb was discovered by Lord
Carnarvon in 1920. He died from blood
poisoning three months after opening
the tomb. No one would have thought
his death had anything to do with the
tomb if it had not been for a letter from
the writer Marie Corelli to the «New York
World» newspaper. In this letter she said
that she owned a book which told the
story of the curse.

Not long after the death of Lord
Carnarvon, an American, Jay Gould, who
said he had caught a cold while visiting
the tomb, also died. Within a year, Prince
Ali Kemel Fahmy Bey, who had visited the
tomb, was shot dead by his wife.

As time passed, the list of people
who had been «punished» by the curse
grew and for many people there was too
much evidence for the story to be
ignored.

However, a number of facts have
been forgotten by people who believe in
the curse.

In 1982 an American policeman
who had had a heart attack claimed it
was because he had spent time looking
after the Tutankhamen Exhibition in San
Francisco in 1879. He3 was not believed
when it was discovered that another man
who had actually slept in the tomb while
guarding it for seven years was not only
alive but in good health.

There is further evidence to support
people who do not believe in the curse.
Of the ten people who actually worked
with Carnarvon digging up the tomb, two
were still alive 40 years later, another five
each lived about 20 years after working
on the tomb.

But their story doesn»t make such a
good story as that of the people who
died. Therefore, people will continue to
tell the legend of the curse of the tomb
of Tutankhamen.

Meparormyeckue TexHonoruum N5

MeToguyeckuii KOMMeEHTapumn

PaboTta ¢ aToin 3amadent NO3BOANUT
yyawmmMcs NO3HAKOMUTLCA C MHDOopMa-
LUMen, CBA3aHHOW C UCTOpUEN U Tpaau-
UMSIMM pa3HbiX HapoAoB, YTO MMeeT
6onblioe 3HavyeHue ans dopmMuposa-
HUS COLMOKYNBTYPHOM KOMMNETEHLMN.

OTpabaTbiBalOTCA HaBbIKM aHanu-
TUYECKOro YTEeHUS U MOHOJIOTNYECKOTrO
BbICKa3blBaHUSA MO CXEMe: MHeHue —
dakT.

3apayvya o XxyaoXKHUKaXxX
n pemMmecieHHUKax

ABTOp: TepHoBckasa TaTbsHa Ba-
JIEHTUHOBHA, Y4YUTENb AHIMUACKOro
a3blka Wwkonbl Ne 1205 . MockBbl.

Mpepmert: lWcTopusa UCKYCCTB
(Ha aHMMNIACKOM A3bIKE).

Knacc: 10.

Tema: Hukonan KoOHCTaHTMHOBWY
Pepux — dpkuii npeacTaBuTeENb PyC-
CKOW 1M MWPOBOW KynbTypbl. HeoueHu-
Mol Bknag H.K. Pepuxa B UCKYCCTBO 1
neno mupa.

Mpodunb: ['yMaHUTapHbIN.

YpoBeHb: [1pOABVHYTHIN.

TekcT 3apauun. lNoyemy Hukonas
KoHcTaHTMHOBMYa Pepuxa HasbiBaloT
«KEMYYXUHOW» PYCCKOM M MUPOBOMN
KynbTypbl? [oe Mactep noyYepnHyn Cio-
XEeTbl CBOEW Cepun KapTUH «3HaMEHa
Boctoka»? Kak H.K. Pepux 3awmwan
MMPOBOE KyJIbTYPHOE HAaCNeame v noye-
My ero aesm3 «Mup yepes KynbTypy»
XWB 1 cerogHsa? YTto o3HayaeT cumMBO,
nM300paxEHHbIV Ha 3HamMeHn mmpa? He-
006x0aMmMo 060CHOBaTb CBOU TOYKY 3pe-
HUS 1 BbIBOAbI.

a) Boigenute kioyeBble ¢ioBa s
MHDOPMAaLIMIOHHOIO MOUCKa.

6) Havinute n cobepute Heobxoam-
MYIO MHpOPMaLIO.
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TOTMC-KOMNOHEHTH B KYpCE «McTopusa mckyccTiB»
HA AHFTAWACKOM $3blIKE

B) Ob6cyante mn npoaHaan3npyite
COBPaHHY0 MHPOPMaLMIO.

r) Caenavite BbiBOAbI. W310xuTe
TOYKY 3pEHMS BaLLew rpynsl, NoATBEp-
avB eé n3bpaHHbIMU pakTamu.

4) CpaBHuTe BaLuy BbIBOAbI C KYJlb-
TYPHbIM 06Pa3LIoM.

Bo3moXHble MHGOPMAaLUVOHHbIe
UCTOYHUKN

Hukonan Pepux. «llambana»,
Bonblias PepuxoBckas bubnmnoTeka.
Hukonain Pepux. «3HameHa BocTo-
Ka», KOMMJIEKT OTKPbITOK C n3obpaxe-
HVeMm KapTnH Pepunxa.
Web-caiitbi:
http://wahooart.com/A55A04 /w.nsf/
PF?0pen&A=NicholasRoerich&Flash=Yes
http://www.nationmaster.com/enc
yclopedia/Nicholas-Roerich
http://www.centerfor-
peacethroughculture.org/roerich.asp
http://www.tanais.info/roerich/roer
ich77.html
http://www.bibliotecapleyades.net
/sociopolitica/sociopol_shambahlai11.
htm
http://www.answers.com/topic/nic
holas-roerich
http://www.roerich.org/
http://en.wikipedia.org/wiki/Nichol
as_Roerich
http://www.frankperry.co.uk/Roeri
ch%20Art.htm
http://www.roerich.ru/index.php?r
=1024&I=eng

KynbTypHblii 06pasew,

Nicholas Roerich is a Russian
scholar, artist, philosopher, archaeolo-
gist, educationalist, writer, mystic, cul-
tural leader and founder of cultural insti-
tutions. He was a man of wide interests

O.A. AzumosBa,
n Ap.

and made an important contribution to
Russian and world culture. He is gener-
ally known for his 7 000 paintings.

Roerich visited India in 1923. From
1925 to 1928, he and his family complet-
ed a mammoth trek through Ladakh,
Chinese Turkestan, the Altai Mountains,
the Gobi Desert, and Tibet. His explo-
ration of the Himalayas resulted in 500
pictures. Roerich studied the various
legends concerning Maitreya, including
the links with Shambhala, and during his
two far-eastern expeditions, spoke with
various lamas and others about these
legends and the period of time they lived
in, which was believed to be on the verge
of a New Epoch, and Roerich associated
this New Epoch with, amongst other
things, the spiritual energy of Unity,
Harmony and Beauty.

In spite of obstacles, wherever they
went the Roerichs» belief in the essential
goodness of life and the spirituality of
man was reinforced. Roerich»s Banners
of the East series of nineteen paintings
depicting the world»s religious teachers,
Mohammed, Jesus, Moses, Confucius,
and Buddha, and the Indian and
Christian saints and sages, was a testi-
monial to the unity of religious striving
and the common roots of man»s faith. It
is in his Himalayan paintings that one
most easily finds evidence of the lofti-
ness of spirit and sense of mission that
led Roerich to attempt the tasks he set
for himself. Roerich urges people on to
their spiritual destiny and reminds them
of their duty to prepare for the New Erain
which Rigden Jyepo will gather his army
and under the Banner of Light defeat the
host of darkness.

Nicholas Roerich lived on the
boundary of centuries when one culture
was being deliberately buried and
another was being founded. He saw the
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crumbling walls of churches and deteri-
orating buildings. He was a witness of
two World Wars and could not stay indif-
ferent to human distress. His priority was
to protect world heritage from negative
human influences. Under «cultural her-
itage» he implied not only historical
buildings and artifacts, but some tradi-
tions kept at colleges and universities,
museums, picture galleries, scientific
centres, libraries. At this time a priceless
idea occurred to his mind: to compose a
treaty of preserving cultural heritage. He
was the first who put all his efforts to
make it a reality. This treaty, known as
the Roerich Pact, was signed by all the
members of the Pan-American Union in
the White House in the USA in the pres-
ence of President Franklin Roosevelt. In
the main body of the Pact it was said:
«The historic monuments, museums,
scientific, artistic, educational and cul-
tural institutions shall be considered as
neutral and as such respected and pro-
tected by belligerents. The same
respect and protection shall be due to
the personnel of the institutions men-
tioned above...in time of peace as well
as war».

The Roerich Pact was often called
the Red Cross of Culture. The significant
part of this Pact was the design of the
Banner of Peace that reflected the
essence of this movement. This distinc-
tive flag is a red circle with a triple red
sphere in the circle on a white back-
ground. These symbols are rooted in
ancient civilizations and can be met in
different cultures. Roerich himself
explained the circle as the integrity of
culture, with three spheres representing
Art, Science and Religion — three basic
components of culture in their mutual
interaction. According to another inter-
pretation the three spheres are as the

Meparormyeckue TexHonoruum N5

unity of Past, Present and Future. If we
think over it a little, we can notice that
our reality depends on our history and
the future of nations depends on our
actions and our attitude.

Nowadays the crisis of notions and
attitudes exists all over the world. People
prefer ruining something and creating
something new instead of exerting their
efforts to preserve what is old. But, nev-
ertheless, in our world there are still peo-
ple who keep on spreading the ideas of
the Roerich Pact, the Banner of Peace
and the principles that they contain. That
means that Roerich motto: «Pax cultura»
(«Peace through culture») is still alive.

MeTopuyeckuii KOMMeEHTapun

3apaya SBNSIETCS COCTaBHOW 4yac-
Tblo Kypca «McTtopmsa umckyccts» B 10
knacce. Pabota ¢ 3apayeirt NO3BONUT
yyalmMmMcsa nosydnTb AOMOSIHUTENBbHYIO
VHTEPECHYIO MHPOPMaLNIO, CBSA3AHHYIO
C N3y4aeMom TeMOM «Xya0XHUKN N pe-
MECNEHHMKN. [TPUMUTUBHOE NCKYCCTBO.
VMckyccTBO ApeBHero mupa. Vickycctso
3anagHoro mupa. Nctopust nckyccrtea B
Poccuun», yrnybvB nosy4eHHble 3HaHUS
no Teme. LLKonbHUKM CMOryT NO3HaKO-
MUTbLCS C TBOPYECTBOM N OOLLLECTBEH-
HOW [eATeNbHOCTbIO BblAAlOLLErOCSH
npeacTtaBmTenss POCCUNCKON U MUPO-
BON KynbTypbl Hukonas KOHCTaHTMHO-
Buya Pepuxa. Takxe TBopyeckas pabo-
Ta C 3a4a4en MOMOXET yyallmmcs pas-
BUTb HAaBbIK/ CAMOCTOSTENIbHOWN PaboTbl
C Marepuanom, JOruKy MbIlUNEHNS,
YMEHne nenatb BbIBOAbl, aHAINTUYEC-
Koe yTeHune. dopmMmpyeTca 1 NoBblLa-
€TCS MOTUBALMSA K YTEHWNIO U U3YHEHUIO
aHMI0A3bIYHON NNTEPATYPbI, ydalumecs
NOBLILLIAIOT A3LIKOBYIO U COLMOKYLTYP-
HYIO KOMMETEHLMIO.

2009 r.
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HA AHFTAWACKOM $3blIKE

3ajayva 0 pycCKUX MmeleHaTax

ABTOp: AsnmoBa Onbra AnekcaHa-
POBHa, Y4MUTENb aHITIMNCKOrO A3blKa, 3a-
MecTuTenb ampektopa wkobl Ne 1205
r. MockBbl.

MpepmeTt: VcTopus WCKYCCTB
(Ha aHrNICKOM G3bIKE).
Knacc: 10.

Tema: BnusHue mMeueHaTOB-KOI-
NEKLMOHEPOB NPOU3BEAEHNIA NCKYCCT-
Ba Ha ero pasBuTue, CO34aHne 1 nonon-
HEeHne My3erHbIX KONIIEKUWIA.

Mpodunb: 'ymaHUTapHbLIN.

YpoBeHb: OOLniA.

TekcTt 3apauun. lMopnepxusasi co-
BPEMEHHBIX UM XYOOXHUKOB, PYyCCKME
MeueHaTbl-KonnekunoHepbl XIX — Hava-
na XX B. 3a710XnM OCHOBY MHOTUX My-
3elHbIX Konnekuunin Poccun. Cyapba ka-
Kux cobupatenei Hanbonee SPKO xa-
pakTepusyeT NoaoOHY0 AeATeNbHOCTb?

a) BecrniomHute nmeHa poccuiickmx
KOJIIEKLMOHEPOB. Bbiaenute knoyesbie
cs108a A5l UHOPMaLNOHHOro novcka.

6) Havinute u cobepute Heobxoam-
MYI0 MHpOPMaLmo 00 nx AessTe/IbHOCTU
0 CO34aHWI0 KOJINEKLUMA, MMEIOLLIMX Or-
POMHOE XY[IOXECTBEHHOE 3HAYEHUE.

B) Ob6cyante mn rnpoaHaan3npyite
COBPaHHYo NHGOPMaLMIO.

r) Caenavite BbIBOAbI. BbibepuTe ko-
ro-T0 OAHOro U3 MELIEHATOB YN PACCMOT-
pUTE Ero AESITE/IbHOCTb KaK TUMAYHYIO.

4a) CpaBHUTe AesTesIbHOCTb Bbi-
OpaHHOro Bamy MeueHata C AesiTellb-
HocTbio 1. TpeTbskoBa.

Bo3mMoXHble MHdOpPpMaLUVOHHbIe
NCTOYHUKU

Web-caiitbi:

www.rollins.edu/Foreign-Lang-
/Russian-art-collectors

en.wikipedia.org/wiki/Category:Ru
ssian-art-collectors

O.A. AzumosBa,
n Ap.

KynbTypHbIii 06pasew,

Pavel Tretyakov (1832—-1898 ) —
biography

Pavel Mikhailovich Tretyakov was a
businessman, patron of art, collector,
and philanthropist. His brother S.M.
Tretyakov was also a famous patron of
art and a philanthropist.

Tretyakov received home education.
In the first half of 1850th he inherited
business of his father. Together with other
Moscow businessmen he acted as the
founder of the Moscow merchant bank,
the Moscow commercial and industrial
company, some other large firms.

Tretyakov started to collect his art
collection in 1854 at the age of 24. He
laid down the aim to create a national art
gallery. In his collection Tretyakov
included the most valuable and remark-
able products, first of all the contempo-
raries from 1870th — mainly co-partners
of mobile art exhibitions (so called
Peredvizhniki ).

Firstly the gallery was located in the
Tretyakov»s house in Lavrushinskiy
pereulok. But as soon as his collection
was expended he decided to reconstruct
his house for his collection. In 1870-1880
the house was repeatedly reconstructed
by the architect Kaminskiy.

In August 1892 Tretyakov trans-
ferred his collection and his private resi-
dence as a gift to Moscow.

On August 15,1893 there was the
official opening of the museum under
the name «Pavel and Sergey Tretyakov
City Art Gallery».

Except being engaged in the col-
lecting of artworks, Tretyakov was
actively engaged in charity. Charity was
as natural for him as creation of the
national gallery.
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Tretyakov was the honorary mem-
ber of « The Society of Fans of Applied
Arts» and «The Musical Society».

Half of his means Pavel Tretyakov
bequeathed for charitable purposes.

He died in 1898. He was buried on
the Danilov Cemetery, but in 1948 his
ashes were transferred to the
Novodevichye Cemetery.

MeToauyeckuii KOMMeHTapumn

PaboTtas Hap maHHON 3apayelt, yya-
LLMEeCcs y3HaT MHOIO HOBOIO O CoLMarb-
HO 3HAYMMOI OEeATeNbHOCTU Mporpec-
CUBHO U MaTPMOTUYECKN MbICTSLLMX JtO-
nen Poccum B XIX—=XX B. 3TO umeeT
OonbllOe BOCMUTATENIbHOE 3HayeHue.
MonyyeHHas Ha ypokax no UCTopun Uc-
KYCCTB JNlekcuka OyneT paclimpeHa u
yrnoTpebneHa B peun. Kpome TOro, npu
O3HAKOMJIEHUW C KYNLTYPHbIM 00pa3LI0oM
oTpabaTbiBaOTCH HaBbIKM ayaMPOBaHMS.

O XU3HU U TBOpYeCcTBe

C. Janu, nuagepa
cloppeanncTU4ecKoro
HanpaBJ/ieHUSA B }XUBOMUCHU

ABTOp: Pacckasosa Jliogmuna leH-
HaObeBHa, y4MTeNlb aHININCKOro A3bika
wikosibl Ne 1205 . MockBbl.

Mpepmer: WcTopusa umckyccTB
(Ha aHrMUIACKOM A3bIKE).
Knacc: 10.

Tema: Cioppeanunam.

Mpodwunb: 'ymaHUTapHbIN.

YpoBeHb: [1pOABUHYTHIN.

TekcT 3apauu. C. Jann — Bblpato-
wunnca nuaep croppeanuama, siBASsCS
NPOTUBOPEYNBOM DUTYPOI Kak B XUIHU,
Tak n B TBOpYecTBe. OgHM cuntanu ero
wiapnaTtaHoM W1 LLIOYMEHOM, apyrune —
reHnasnbHbIM XYO0XHUKOM.

M3yumB kpaTkne Guorpaduydeckme
CBeeHus1, a Takke TBOPYECTBO XyO0X-

Meparormyeckue TexHonoruum N5

HVKa, NOATBEPAMTE UM ONPOBEPTrHUTE
3Tn 3aaBneHus. ing atoro:

a) Bbinenute koyeBble cioBa 4ss
UHGpOPMaLMOHHOro rovicka. Yiccnenyvire
MPVYNHBI BO3HUKHOBEHWSI CIOPPEaIN3Ma.

6) Havinnte n cobepute Heobxoam-
Myl MHpopmauuo. Havaute kpartkue
bnorpaguyeckme cBeAeHusl, a Takxe
03HakoMbTeCh ¢ TBopYecTBoMm C. [anu.

B) ObcyanTe v rnpoaHaanaupyiTe
cobpaHHyto nHgopmauwmio. lNpocneam-
T€ OT/IMuns Ccroppeann3ma OT APYrux
aBaHrapAHbIX Te4eHun (HanpuMep, Aa-
Javama, Kyousma n 1.4.).

r) Caenaivite BbiBoAbI. [NoaTBepam-
Te, YTO MHOrue KapTvHbI [anm — 370 BO-
M/1I0LLEHNE ero CHOB.

4) CpaBHUTE BaLLy BbIBOAbI C KYJlb-
TYPHbIM 06Pa3L|0M.

Bo3moxxHble uHGOpMaLMOHHbIe
NCTOYHUKM

KHuyrn:

TanHas xunaHb C. Jann, pacckasaH-
Hasa M camum. Knwmnues: Axul Z, 1993.

Teatp-my3eir Jann B durepace.
Triangle Postals.

KypHan «XypooXecTBeHHas rane-
pes». Ne 12.

Web-cavitbi:

http://en/wikipedia/org/wiki/Surre
alist

http://www/gosurreal.com/history.htm

http://www.virtualdali.com/

http://s-dali.com/

KynbTypHble 00pasLibl

Sarah Andrews, Stripes European
Travel, December 28, 2006

«...Dali was a shameless showman
who revelled in provoking people and
craved the limelight his eccentricities
attracted.It»s hard to say how much of
his life can be interpreted seriously and
how much was a publicity stunt.
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Yet for all his bizzar and outstandish
behaviour there»s no doubt that Dali was
a visionary and artistic giant. He left his
mark in painting, sculpture, fashion, the-
atre and even filmmaking, becoming the
most prolific and well-known figures in
the surrealist world.»

«Surrealism to me has always been
the stuff of dreams. There are things we
see when we close our eyes and drift off
to other places» S.Dali

MeToauuyeckunin KOMMeHTapui

Pewas aTty 3agayy, yqawmecs

® MOBbLILLIAIOT CBOK COLMOKY/BTYP-
HYIO KOMMETEHLMIO;

® [JOMOJIHAIOT CBOW 3HAHWS, MOJy-
YyeHHble n3 kypca MXK;

e OTpabaTbiBAIOT PasfnnyHbIe A3bl-
KOBbIE K/MLIE CPABHEHWUI 1 NPOTMBOMO-
CTaBJIEHUN;

e 0TpabaTbIBAOT NIEKCUKY, HEOOXO-
OMMYI0 Ansl AUCKYCCUM O Pa3HblX Teye-
HNAX B UCKYCCTBE.

3apaya 06 ucrtopum
NMUCbMEHHOCTH

ABTOp: A3umoBa Onbra AnekcaHg-
POBHA, Y4MTESb aHITIMIACKOrO S3blka, 3a-
MecTuTenb ampektopa wkosbl Ne 1205
r. Mockabl.

MpepmeT: Wctopua umckyccTs
(Ha aHrNIACKOM 43bIKe).
Knacc: 10.

Tema: PaznunuHslie nytun Gopmmnpo-
BaHWSI MUCbMEHHOCTU B MUPE.

Mpodunb: 'YmMaHUTaAPHLIN.

YpoBeHb: [1pOABUHYTLIN.

TekcT 3apaum. [Jaxxe B COBPEMEH-
HOM rnmo6asbHOM MVpe NUMCbMEHHOCTb B
pa3HbIX €ro 4acTax MMEET CYLLEeCTBEH-
Hble pasnnyuuns. Hackonbko ASIMHHBLIM Obin
NyTb K COBPEMEHHOM NMMCbMEHHOCTU, KakK

O.A. AzumosBa,
n Ap.

OHa cnoxwnacs? Kakve nHrepecHole Be-
XV Ha 3TOM NYTW Mbl MOXEM OTMETUTL?

a) Bbigenute kaoyeBbie csioBa 4is
MHMOPMaLMOHHOIrO roucKa.

6) Harigute n cobepute Heobxoam-
MY VHOOPMaLNI O APEBHUX CUCTE-
Max rnucbma.

B) Obcyante v npoaHaIn3npyiTe
cobpaHHyr nHopmaLmio. BeibepuTe Ha-
nbosiee NHTEPECHbIE QaKTbl U3 UCTOPUN
MMCbMEHHOCTU U MOKaXUTE, Kak OHU M0~
B/MSIN HA €€ COBPEMEHHOE COCTOSIHME.

r) Caoenavite BbiBOAbI. [Tpe3€HTYIA-
TE€ CBOW BbIBOAbI B MakCyIMallbHO CXa-
TOVi hopme.

4) CpaBHuTe Baluy BbIBOAbI C KYJlb-
TYPHBIM 06Pa3LIOM.

Bo3moXHble MHPOPMAaLUOHHbIE
UCTOYHUKM

XKypHanbl «Speak Out» (Ne 4/ 2001,
3/2001).

Evan-More Educational Publishers.

Southwest Indians.

Plains Indians.

Picture writing Native Americans.

S.Burdett,G. Silver. Secrets USA.

(Pig Latin and Other Secret Lan-
guages).

Web-cavitbi:

en.wikipedia.org/wiki/History-of-
writing

en.wikipedia.org/wiki/Artificial/lan-
guages

www.historian.net/hxrite.htm

www.uib.no/people/hnohf/art-
lang.htm

KynbTypHbIli 06pasew,

Ken Methold, Heather Jones Rea-
ding comprehension Book 3

The Alphabet

For many thousands of years, when
people wanted to write something they had
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to draw pictures. In Egypt and other Medi-
terranean countries they were called hiero-
glyphs. Then, from about 2,500 BC. A new
system of writing began — the alphabet.

Nowadays there are seven major
alphabets but they all have one thing the
same: they consist of a fixed set of writ-
ten signs. Each sign is used to show a
particular sound. By putting different
signs together in different ways, all the
words in a language can be formed.

In some languages the letters near-
ly always mean exactly the same sounds.
Itis very easy to read such languages and
make the correct sounds. In others, such
as English, some letters or groups of let-
ters do not always make the same
sound — although they should! These
languages are not so easy to read.

We do not know who made the first
alphabet. We do know, however, that the
most important of them was the
Phoenician alphabet. The Greeks used
this alphabet to help form theirs. The
Romans used it for Latin, and before
long it had spread throughout Europe. It
also spread to the east and became,
though greatly changed, the Indian,
Arabic and Hebrew alphabets.

The Phoenicians came from that
part of the Mediterranean now called
the Lebanon. They were Merchants and
builders. They did not have an empire
the way the Romans had one, but they
spread throughout the Mediterranean,
building cities along the coast of North
Africa and elsewhere.

It is not difficult to understand how
the Phoenician alphabet spread. It was
very useful for keeping business records
and the Phoenician merchants took it
with them wherever they went. Other
peoples, seeing how useful it was,
began to use it, making changes to
meet the needs of their own languages.

Meparormyeckue TexHonoruum N5

Most Europeans today believe that
their own alphabet comes from the Greek
alphabet. They talk about the Greek let-
ters alpha, beta, delta, gamma, etc., and
how these became, inturn, A, B, D and G.
They do not know that these Greek letters,
in turn, come from the Phoenician alpha-
bet — one of the most important inven-
tions in the history of human knowledge.

MeToguyeckuii KOMMeHTapumn

PeweHnne 3apauyn nossongeTt
NMPOBECTUN KYNbLTYPOSIOrnyeckoe uccne-
[0BaHNe BaXHeNLIero coumanbHOro
ABNIEHNS: BO3HMKHOBEHMSA U Pa3BUTUSA
nUcbMeHHOCTU. NpoaHanuanpoBaHHas
MHdOPMaLMS MOXET MOCYXUTb MOTU-
BALMOHHbIM CTUMYJIOM K JanbHenLwen
paboTe Hag uctopuei s3bika, Gopmun-
pOBaHMEM ero C/0BapHOro COCTaBa,
ABMIEHUAMU, KOTOPbIE CNOCOOCTBYIOT
COHNMKEHNIO Pa3HbIX HAPOLOB.

3agaya o HeoOblYHbIX My3edXx

ABTOp: A3nmosa Onbra AnekcaHm-
POBHA, Y4UTENb AHIMIMNCKOro A3blKa,
3aMecTuTenb gupekTopa wkonbl 1205
r. MockBblI.

MpepmeT: Vctopua unckyccTB
(Ha aHrMuIcKkoMm A3bIKke).
Knacc: 10.

Tema: Yem npuBnekartesibHbl HEO-
OblYHble My3eun 1 NnoYyemy B nocregHee
BPEMS MX NOSIBNSIETCA BCE OonbLue?

Mpodwunb: 'ymaHUTapHbIN.

YpoBeHb: O6LniA.

TekcT 3apauun. llyTelwecTBya no
ropozgam mMmpa, Mbl 4YaCcTO NOMazaemM B
My3eu, KOTOpble nopaxatoT HaCc CBOEWN
HeOoObIYHOCTbIO. YTO PyKOBOAMT NtoAb-
MW, KOTOpbIE UX CO3[at0T, 1 B 4EM Npu-
YMHa UX NONyNAPHOCTN?

a) Beigenute kno4eBble ¢/10Ba 4ss
MHPOPMAaLMOHHOIO MOVCKa.
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6) Harigute n cobepute Heobxoam-
myro nHpopmaumo. ObeyauTte B rpyri-
rne, B Kakux HeOObIYHbIX My3€esiX Bam
yAanock nobeiBatk. B 4éM 3akoqaeTcs
MX HEOObIYHOCTL?

B) Ob6cyante mn rnpoaHaam3npyite
COBpPaHHY0 MHPOPMaLMIO.

r) Caenavite BbiBOAbI. [pennoxu-
TE NMPUMeEpPbI My3€€EB 1 OTBETbTE Ha I10-
CcTaBJIeHHbIVi BOMPOC.

) CpaBHuTe BaLl npumMep Heobbl4-
HOro Mmy3sesi C My3€eeM, OMUCaHHbLIM B
crarbe «Seeking the Residents of 97
Orchard Street>».

Bo3MoOXXHble MHOPMAaLUOHHbIe

MCTOYHUKM

KHurun:

«Dear Juliet» (xypHan Speak Out
1/2005)

«Colditz: The Escape Academy»
(>xypHan Speak Out 2/2005)

London»s War Museums(>xxypHan
Speak Out 4/2005)

The Shell Guide to England ( Edited
by John Hatfield )

«A Russian Dream in Washington:
the Hillwood Museum» ( razeta 1 CeH-
T6psa 7-2006 )

Philadelphia Doll Museum ( xxypHan
National Geographic vol 178 2/1990)

Museums of Wales.( Mission.
Virginia Evans. Express Publishing.)

Web-caritbi:

http://tourism.state.wi.us/Article-
Detail.aspx?ArticlelD=65&menuid

http://dir.yahoo.com/Society-
and=30Culture/Museums-and-Exhibits/

www.barbwiremuseum.com/Devils
RopeMuseum.htm

www.amff.com

KynbTypHbIii 06pasew,

Seeking the residents of 97
Orchard Street (National Geographic
Vol 177 No 2 1990 )

O.A. AzumosBa,
n Ap.

It was an ordinary six — story build-
ing, typical of New York City’s Lower East
Side: The five upper floors each had four
tiny apartments. There were minimal
amenities, and residents crowded in, as
many as 11 to an apartment. But to mil-
lions of immigrants who poured into New
York City between the Civil War and the
1930s, buildings like 97 Orchard Street
became stepping stones to the
American dream. Germans, ltalian, Irish,
Chinese, free blacks, eastern European
Jews- all sought a better life and lived, at
least temporarily, in tenements.

Built in 1863 and inhabited until
1935, 97 Orchard Street is now home to
the Lower East Side Tenement Museum.
The Museum is seeking former residents
of 97 Orchard Street, those who were
what the founder Ruth J. Abram calls «a
piece of a jigsaw puzzle that dotted this
small corner of the United States».

The Museum would like former resi-
dents, or their descendants, to send a
stamped, self-addressed envelope to the
museum, 97 Orchard Street, New York.
They will be asked to tell their stories to
help re-create an accurate picture of ten-
ement life. So far, six have been found,
including Josephine Baidizzi Esposito
and Mark Mason. Mason moved into97
Orchard at the age of eight on his first full
day in the United States in 1927.

MeToauyeckuii KOMMeHTapun

PaboTta Hap 3agadent MmeeT Bax-
HbIi BOCMMTATE/IbHbIA aCMeKkT: Kakum
00pasom Balll INYHbIA MHTEPEC UK JTto-
OMMoe 3aHATME MOryT CTaTb CouMalb-
HO-3Ha4YMMol aesaTenbHocTbio. OTpaba-
ThIBAIOTCS HaBbIKM WHMOOPMALIMOHHOIO
YTEeHMa U Nekcuka, no3sonsaowas o0ob-
ACHUTb MOCTYNKW NIOAEN, HaBblKKU OMNu-
caHus MecTa 1 NpeameToB.
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